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is not for more German, but for some Spanish and Italian in the
schools.
Professor Peers asserts that " there are many who would not
hesitate to place either Spanish or Italian literature above French."
It would be more impressive to have the names of the many and
to find among them scholars, poets, critics, who are neither Italians
nor Spaniards nor teachers of those languages. For it is not the bias
of the Board of Education that accounts for the demand for
translations of French books and not translations of the French
equivalents of Ibanez or Feuchtwanger, but a complete war-time
edition of Proust. It was not the memory of what subjects they took
for school certificate that caused so many readers of the New
Statesman to badger Mr. Raymond Mortimer for a glimpse of the
new poems of M. Louis Aragon or leads thousands to pay real
money for La France Libre or a review like Sur to publish Lettres
Franfaises in Buenos Aires. It is genuine interest in French litera-
ture which is a tribute to the skill with which Professor Peers's
villains, the teachers of French in our schools, have done their job.
And it is an even greater tribute to the variety and attractiveness of
French literature which has not, for three hundred years, known
any of those long periods of occultation that mark the literary
history of Spain, Italy and Germany* I cannot speak for Spain,
but the translation-filled bookshops of Italy were not only a tribute
to Italian broadmindedness but to the comparative meagreness oi
Italian literary output. And what is true of literature is still more
true of knowledge. In what branch of learning is it more important
or as important to know Spanish or Italian as it is to know French?
Perhaps an economist would be better employed in learning Italian,
but he would be still better employed in learning Swedish. And, as
we do not know what a schoolboy is going to find professionally
useful, we must choose his language for him on general cultural
grounds. That is why we should choose French. It is a key to
French literature, but it is also a key to French culture and a more
complete key than most languages are to the cultures of the peoples
who speak them.
In one sense, the culture of a nation or a society is all the mani-
festations of its power of expressing its personality or adapting its
natural resources to its needs. But here culture is taken more
narrowly, as covering the conscious arts; this culture is a key, often